Symphony No. 3 "Liturgique" of Arthur Honegger (Berlin Phil- 
harmonic Orchestra, Herbert van Karajan, conductor; WNCN) 

The creation of aesthetic forms: II. The components of empirical 
reality rudimentarily identified by analysis aesthetic reality 
differentiated from empirical reality: unlike those who regard 

the world of empirical reality as a holophrase those who regard 
empirical reality analytically discover among other things that 

all experiences are not nondifferentiated having made that dis- 
covery they identify and rudimentarily describe those phenomena 
which pertain-to-life having made that discovery they identify and 
rudimentarily describe those phenomena which do not pertain-to-life 
they thereby distinguish empirical reality from all other possible 
realities those who distinguish empirical reality from aesthetic 
reality solely on the basis of the criterion pertaining-to-life/ 
not-pertaining-to-life are certainly only minimally aware of the 
distinctions between the worlds of empirical reality and aesthetic 
reality they are not to be sure interested in they are not to be 
sure capable of creating aesthetic forms which does not mean that 
they do not acknowledge the existence of art they do however art 

is regarded by them as belonging to those phenomena not-pertaining- 
to life their experience of the world is essentially biological. 
The appreciation of aesthetic forms: II. The components of aesthetic 
reality rudimentarily identified by analysis works of art regarded 
as empirical objects: those who are only minimally aware of the 
distinctions between the worlds of empirical reality and aesthetic 
reality are not interested in are not capable of regarding a work 
of art as an autonomous aesthetic phenomenon for them the work 

of art is hardly more than an empirical object for them Dryden's 
Absalom and Achitophel is the plot and no more of Absalom and 


Achitophel for them Matisse's Portrait de Derain (1905, oil on 
canvas, 15 1/8" X 11 1/8", The Tate Gallery, London) is only the 
primary information about that work of art considered to a large 


extent as an empirical object that is the parenthetical information 
given above about that painting those who regard the components 

of aesthetic reality as empirical objects only do it follows make 
are capable it follows of making distinctions as to medium as to 
genre literal distinctions of the most elementary kind among the 
components of aesthetic reality for them aesthetic forms belong 

to those phenomena not-pertaining-to-life their world is biological. 
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